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20th anniversary of the convention for the
Safeguarding of the Intangible Cultural Heritage




O EJ https:/fich.unesco.org/en/state/greece-GR?info=elements-on-the-lists 7 )

Elements on the Lists

Elements on the Lists of Intangible Cultural Heritage

Representative List of the Intangible Cultural Heritage of Humanity

August 15th (Dekapentavgoustos) festivities in two Highland Communities of Northern Greece: Tranos Choros (Grand Dance) in Vlastiand  Greece [B=]00
Syrrako Festival

Register of Good Safeguarding Practices

Polyphonic Caravan, researching, safeguarding and promoting the Epirus polyphonic song Greece [BR[==] et

Representative List of the Intangible Cultural Heritage of Humanity

Transhumance, the seasonal droving of livestock along migratory routes in the Mediterranean and in the Alps Greece Br[=]50
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WIPO Intergovernmental Committee on Intellectual Property and Genetic Resources,
Traditional Knowledge and Folklore | Seventeenth Session |
Geneva, December 6 to 10, 2010
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STREET CULTURE(?)

GUESX BRANDALISED WITH
GRAFFITI BY BANKSY

"They've helped themselves to my artwork without asking,
how can it be wrong for you to do the same to their clothes?"
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Rogers, R. A. (2006). From cultural exchange to transculturation: A review and reconceptualization of cultural appropriation.
Communication Theoryl6(4), 474503. https://doi.org/10.1111/].14&885.2006.00277.x
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Trevor G. Reed | Fair Use as Cultural Appropriation



